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PREFACE. 



ThanIls to thee, Thomas Moore ! Thou art^ 
indeed, an amatory poet, and hast brought 
^'Ztoves^^ into fashion again; the taste for 
which had somewhat declined since the 
halcyon days of the plants and the triangles. 
The above-named ^* poet's eye in a fine 
phrenzy rolling, doth glance from heaven to 
earth, from earth to heiaven;'' and Lady 
Morgan, in her '' France," mentions a French 
poem, by Monft* Le Mercier, which, as she 
observes, might be entitled the Loves of the 
Elements. Her ladyship's words are, ^^ His 
Aihntiitde (M. Le Mercier's), which yet 
remains to be finished, and which has only 
been partly published, and partly read in 
society, calls fbr a more distinguished notice, 
as bein^ more out of the beaten track of 
cHPdinary composition than either his tragedies 
or lyric poems. 



VIU. PREFACE. 

^^ While Monsieur Chateaubriand has en- 
deavoured to prove, and to illustrate, in his 
prose poem of ^ Les Martyrs^ that the Chris- 
tian mytholog^y is more favourable ' aujeu des 
passiansy (to use his own words,) and to the 
development of character in the 6pop6ey than 
the Pagan theogony; and that saints and 
martyrs are more interesting personages than 
gods and heroes; M. Le Mercier has substi- 
tuted in his AtUmtiade physical and geome- 
trical divinities fi>r those of the Pantheon; 
and, equally neglecting * armies of martyri* 
and legions of saints, with the presiding 
deities of Olympus and Parnassus, he has 
plunged at once into new systems of poetical 
machinery^ and rests his claims to poetical 
originality, upon seeking his heroes and 
heroines in the laws of gravitation and 
repulsion, and upon following the system of 
Newton, and drawing his personages from 
' Les forces mrtuelles du monde. ' 

^^Thus, leaving fiir behind the intrigues^ 
of the plants, and the hoes of the triangles^ 
M. Le Mercier introduces at once upon the 



PR£FACE» IX^ 

scene his centripetal and centrifugal forces^ 
under the names of Barythie and Prohallane^ 
as the leading personages of his epic ; while 
Curgire (the curvilinear motion,) PyropMse 
(caloric), Sulphydre (brimstone), Electrone 
(electricity), assist in carrying on the main 
plot, and produce many interesting episodes* 

^^The poles, with some other mute per- 
sonages, seem merely called in a^ figurantes^ 
to fill up the pauses of the deeper interest, 
and to perform a subordiniate part in this 
splendid mehdrame^ which might be entitled 
the lioves of the Elements, and produces 
moral combinations from physical fisicts. 

^^The author himself assures his reader^ 
that even the episodes afforded by the loves 
and jealousies of the Lady Electricity and 
Magnesienne (the loadstone), anJ Sider (the 
iron), are not less terrible and gracious*, or 
sublime or beautiful, ^ que les intrigues 
fahuleuses des Dieux et des Deesses de 
VOlympe^ while the caprices of the nymph 
Sulphydrej ' Stendue sur une couche defer ofoec 
JPyrotoney become the cause of those volcanic 



PREFACE* 



fhoclsAy which finally overwhelm the island 
Atlantis J the fiuicied scene of the main action 
of the poem« Her sighs^ indeed^ breathe 
brimstone ; her vows are thunder ; and her 
curtain lecture to the henpecked Pyroione 
produces a volcano. The tragical ardours, 
however, of these violent personages are 
relieved by the quarrels of BarythSe and 
Ptcbdhme^ while Psj/coUe^ or universal 
intelligence^ — a sort of Kitty Pry, or ^Narak 
in wkiie dtffitYy,'*^reconciles all parties, and 
finally makes up the little disputes between 
these choleric young men, the centripetal and 
centrifugal forces ; though the sun himself is 
described as creeping out of the way of their 
broils, resolved never more to return to his 
old track, merely that he may avoid so dis« 
agreeable a neighbourhood. A little despo* 
tism on the part of BarytHSe^ and a little 
riebellioa on that of ProbaUane^ seem to be 
the leading cause of their dispute. 



** Un jour que BaryCh6e aa centre, son empire, 
Fier At son asceiidult surtout i)a'U atfire, 



PKEFACX. 21i 



Accasoit ProbaUane esclaye de aa cour^ 
De g^mir, en gnidant les spheres k Tentonr, 
ProbaUane, en son vol qui traverse Tespace^ 
Las d'dtre coateoiM dans les droles qa'il trace/** 

^^Mons. Le Mercier opens this extraordi- 
nary and very original poem with the follow- 
ing lines: 



^ Au-desMus deft hnmama existent dee G^niet, 
Non encoie Mtki^ damt let th^foiffs, 
Sttei^ qui fona Taspeot ^'AflefQriquos Uv^ 
Offrent de Funivers les princijpieft aecreta ; 
Nonveanx dieux, que le terns me r6v^Ie et me 

nomme^ 
Pour mieux 6tre entendos par la raison de 1' hoonoe, 



* As Lady Morgan ba» not njven a traqslatien of 
tbe interesting extracts from tbia snblime composition, 
I have bnmb^ ventoced to snj^y tbe deficiency: 

Proud JBmytkSe, who from his central throne 
AttraoAiQii daim'd a§ due to bim alone, 
With ProbaUane^ his slave, some fault had founds 
For gprumbling while he led the spheres around. 
And tired of being, in his flight throagh space, 
Restricted to the circles he might trace. 



ZU. PAEFACE. 

Qai saisit mieax Fobjet, qae I'on pr6ieiiie k ses sens, 
Qae Vahsirait ideal, dont les corps sont absena."* 

^^ Some detached pieces only of the Atlari' 
Hade had been published." — Lady Morgan's 
^ France^ page 344-5-6-7. 

Such lofty and high-wrought themes as 
these are indeed far above my feeble flight; 
but, as Dr. Darwin professed to ^^ enlist ima- 
gination under the banners of science/'* I 
(although but a raw recruit in the service of 
the Muses,} would fiiin enlist imagination 
under i\ke Colours, 



* Far above men the race of Genibs soar, 
Unnoticed yet in theologic lore. 
Though, under Allegory's veU, 'tis they 
The secrets of the uniyerse display ; 
New deities, time brings within my ken, 
To show the light of reason anto men ; 
For man best by his senses can be taught, * 
And all ideal abstracts sets at nought. 

t See Darwin^s Preface to his '< Botanical Garden.'' 



^ ■ ft t ■ ■ ■ — - ' 
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OAKTO I. 
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ARGUMENT. 



The Poet remarks on the poetical tatte qf the age — His 
address to a Mus^ — When nmuing for a sul^ecty the Goddess 
fris appears^ and proposes the Loves of tbe Colours — The 
Poet eagerly embraces the suggestinny as he also would have the 
divine inspirerybut is repulsedyOnd how — The suf^ect commences 
with the origin of Colours — Their subjeetimi to Jl/on— Reeves, 
Brewster — Peculiar sympathies of Colours — The cause of 
good and bad pictures— -Various exampIes-^Consequeuces of 
opposing the redproceU attraction of Colours — Instances related 
— The Canto concludes with the unsuccessful love and fate of 
Prussiah Blue. 



* A po«t having the uddrett to a- muse must be some recommendatioii 
to his readers. 
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CANTO 1. 



CiiLESTiAL Nine ! so oft so vainly sued, * 
T^ch me to woo ye as ye wou'd be wooed ! 
Long have I Fong'd a thnving theme t&gain;' 
S<an^ sister send to prompt the- pleasing strains 
D^f to my Humble prayer, your hcitfvenly tibroiig 
Favour bfit f)^,7-tbe proudest-sond of-song. 
T'mt. Bt-bon:s temples weai^fiCpoi^'s'crown, 
But yet btoeath is s«eh a, scowlkig frown. 
His gloony souUperrades tlui l6^ely lines. 
Aft hemlock vwith^ tha;)egUbitine entwines. . 



» ' ■»s« m^f^' 
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Alike enchant and gain their meed of praise, 
Scott's Scottish feuds aiid South ey's laurell'd 

lays, 
Crabbe's vigorous verse, or Wordsworth's 

whining ways ; 
With sympathetic sigh9 foiid maids explore 
The mildly melting metodies of Moore ; 
While Wilson's plaintive numbers move the soul, 
ResponsiVe as the needle t6 the pole. 
Thus, wlule I pray*d fmd rav^d in miogted mood, 
And slowly ohew'd perpleuty's crude cud^ 
A ^Qtm effulgent, boi'ne on radiant bow, 
Bciamii^g with softest hues a varied glow, 
Sudde^ ^ose before my dazzled sights 
Spanned" all O'ei with dr<^ of liquid light. 
Her voice (tbe fsmno of the tunefiil s^Moe,) 
These soothing amenta whiaper'd in my ear : 
' Too long vxf f^tommg^ian^ hmt bfien QnamBg/ 
Too long to meaner them^B the harp been strung. 



•t- 
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The Loves of Plants disport in Darwin's mead ;, 
To them the Loves of Triangles* succeed; 
The Loves of Angels one presumes to show,, 
Imbued with grossness, like his love below. 
The Loves of Colours are reserv'd for thee,—* 
A maiden theme^ oh ! then behold in me/ 
Then I, * O daughter of Refraction's Queen^ 
Whose seven satellites, in oxder sheen,^ 
With beauty primitive ethereal bloom. 
In penciird rays, and chase my mental gloom ; 
Thee and thy theme I hail with outstretch'^, arms,^ 
Oh, let me clasp thy pure prismatic charms V 
In vain ! the humid vision mocks my view, 
And cold dissolving, wets me through and through. 
Tis thus that many an earthly fair one sued, 
Checks of her lover the attempt too rude ; 

* See the poetry of <^ the Antyacolnn :*' tbc poem in 
question, which haa been ascribed to Mr. Canning. 
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Chills him with looks that wou'd a tiger tame,- 
And cruel throws cold water on his flame: 
Yet not resentful Iris's votary proves, 
I Bing thy Colours, and I sing their Loves. 

Offspring of Sol, the Colours, for long while 
Born* of his glance, or quicken'd by his^ smile. 
In airy freedom drank the sunny ray. 
And grateful own'd primeval Nature's sway ; 
Gave beauty to their Sire's resplendent race, - 
Bestrode the storm, and spanned etherial space. 
With seven Colours seven sounds combin'd,t • 
Close in harmonic S3^pathy entwin'd ; 



* The influence of light is absoliitely necessary to the 
production of colour in vegetable substances, and even 
animals are- found white in polar regions. ' 

t Sir Isaac Newton hais observed, that the breadth of the 
seven primitive colours in the Sun's image, refracted by a 
prism, are proportional to the eeveir musical notes of the 
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But man, presumptuous man, attaiu'd the skiU 

To analyse, and to compound at will ; 

By chemic arts, and scientific iQodes, 

He forced the Colours from their bright abodes, 

gamut; or to the intervals of the eight sotinds cdniained in 
an. octaTe, that is, proportional to the following nunifoers :-^ 

Sol.: La^ Fa. Sol. La. "Mi. Fa. Sol. 

Red. Orange. YeHow. Green. Bine. Indigo. VioUt. 

^ N&wt<m'}s Optica, Bo&k 1 ,• Petri 2, Prop.' 3 and 6. 
, From this curioos coincidence, it has been proposed to 
produce a luminous mnsic, consisting of snccessions or 
combinations of c6l6tirs, analogous to^a tune in respect to 
the proportions above mentioned. This might be performed 
by a strong light, made* by means of Mr. Argand*s lanips, 
passing through -coloured^ glasses, and flflling on a de^ed 
part of.awall^ witli moveable blinds before them, which 
might ^ommunickte with the keys of an harpsichord, and' 
thus produce at the «amie time visible'and audible ihnsfc in 
unison with each other.' The execution of this idea is said* 
by Mr. Guyot to have been attempted by Father Caffel 
without TOUcA sueeeu.'^See Dr^ Darwin's Lwes of the Plants, 
Interlude III. page I'f By et seq*^ 

In Haydn's Life it is remarked; that <* Perliaps there is 
nothing'in nature which Is capable of being so well repre- 
sented by sound as light. The 'answer of the blind man. 
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Whether perdu in mineral, plant, or flower. 
They trembling yielded to a master's power. 



who, OB being asked what idea he had of scarlet, replied 
that it was like the sonnd of a trumpet, is less absurd than 
may at first be apprehended. It should be observed, that 
the character of different inslraments depends not merely 
on the acuteness or gravity of their tone, bat also on the 
degree of force with which sounds are produced by them. 
If, as Sir Isaac Newton supposed, the impulse upon the 
nerves of the eye, produced by colours, is similar in Ifiind 
or degree to that produced upon the ear by sounds, tlie im- 
pression upon thesensorium,orseat of sensation in the brain, 
will probably be the same, or so nearly so, that the id«a& of 
the respective external objects will be associated in the mind. 
According to this theory, the different musical inatnunents 
may be characterised by correspondent colours, so as to be 
fancifully classed in the following manner : — 



Wind Ifuirumeiiti. 
Trombone ••••«• Deep red. 

Trumpet Scarlet. 

Clarionette ••••Orange, 

Oboe* • • • t Yellow. 

Bassoon (alto) ••Deep yellow 

Flute Sky blue. 

Diapason •••« ••Deeptrblue* 
Double Diapason Purple, 
Horn Violet. 



Stringed Inttrumnif, 

Violin Pink. 

Viola Rose. 

Violoncello* • • • Red. 

Double Bass \ ^^^,IT' 
I son rea.. 
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The tortur'd tinges feel the dire control. 
Murmur in mi, or shriek aloud in sol. 
The cruel crucible or rude retort* 
Receive the lurking tinctur'd essence sought. 
Worse ills remain, — for then, by potent spell 
Of gaunt magicians, and enchanters fell. 



* The simfonia in the Creatioo, which represents the rising 
of the sQti, is an exemplification of this theory. In the 
commencement of this piece, oar attention is attracted by a 
soft streaming note from the violins,, which is scarcely dis- 
cernible till the rays of sound, which issae from the second 
violin, diverge into the chord of the second, to wbicli u 
gradnally imparted a greater fatness of colour, as the violins 
and violoncellos steal in with expanding harmony. At the 
fifth bar the oboes begin to shed their yellow luaUre, while 
the flute silvers the mounting rays of the violin. As the 
notes continue ascending to the highest point of brigbtners, 
the orange, the scarlet, and the purple, unite in the in- 
creasing splendor ; and the glorious orb at length appears 
refulgent with all the brightest beams of harmony.— fi«m- 
bel*8 Life of Haydn, page 255-6 ; see aUo 30 1, idem. 

* This experiment of the rude retort, and the consequent 
production of colour, is called Uuthing, 
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Compress'd in cakes, in boxes all immur'd, 
The motley race, — 'twas Reeves and Co. secur'd. 
(Thus in snug box some sober cit sits down, 
To snufF the dust, instead of smoke in town,) 
There hues that try to paint (and vainly try,) 
The azure heaven of a lovely eye, 

i 

And tints that shall in times to come disclose 
A hero's toils, ingloriously repose ; 
Condemn'd to pine in ignominious sloth, 
Till pencils all their energies call forth ; 
Thus, pent in school, the future warrior sighs. 
And longs to have a brush with enemies. 
Perchance the colours find a humbler doom. 
Die An the service of the busy loom, 
In brilliant order wait a Brewster's* will ; 
Change follows change, and ever changing still, 

* The illustrious inventor of the beautiful instniment 
called a Kaleidoscope, from kaXo?, beautiful, n^o?, a form, 
and a%vifMy to see. 
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Fancy herself outfancied yields the palm^ 

« 

And in the hand of science best can charm. 
As pore astonish'd eyes the long tubes through, 
Dazzled the ever-varied forms we view : 
So when the chief, by telescopic aid. 
Perceives the adverse host for fight array'd, 
The glittering groups unite, and spread again, 
In forms uiinumber'd, on the sparkling plain. 
More glorious still by painting's magic tact. 
My. heroes on the mimic canvass act. 
Be mine the task to tell the* latent cause, 
When pictures shock, and when deserve applause. 
Ye students all, ye masters all, attend ! 
On secret sympathies your works depend : 
Whether with Claude* ye trace the glowing skies. 
Or bid historic glories meet your eyes, 

* t^laude Lorraine, the celebrated landscape-painter. 
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If jarring tints confound the devious sig^ht, 
The ili-match'd colours mourn eternal night.'*' 
In vain the young CARMiNEf tnay strive to sue, 
With rosy blushes the soft tender blue ; 
In vain he courts the knife^ to ease his pain, 
Th* unconscious painter dooms him to remain 
On pallet couched, where Umber, burnt with ire. 
Sees Raw Siedna§ to his place aspire ! 
Umber takes umbrage at the partial doom, 
And in brown studyjl shades umbrageous gloom. 



* How often hu it been experienced, Ibat pictares, 
althongb primed and loaded witb the most fiery hues, still, 
if overcharged, are like Jews' pistols, found not to go »ffi 

t Carmine, a beautiful ruby colour, prepared from 
cochineal. 

t The pallette knife, 

^ Raw sienna, an ochrous earth. 

II Painters are known frequently to indulge themselves 
in studies performed with burnt umber, UMially called broirH 
studies. 
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Thus when inexorable parents part 
The stricken swain from her who claims his heart, 
On pallet stretch'd supine, the love-sick you<;h 
iBxhales his life, a victim to his truth. 
See the soft Sepia,* like a nut-brown maid, 
Sweet in the sun-shine, sweeter in the shade ; 
In chastest outline, and in melBow tone, 
Charai in the foreground, or in distance shown. 
Next gay VERMiLLioK,t drest en miUtaire^ 
Deep read,t enough at least to please the fair. 
Who caught like mackarel with a scarlet bait, 
The same their fancies, and the same their fate. 
Then sickly Ochre§ shows his jaundiced face, 
Because King's YellowjI sports a brighter grace ; 



* Sepia is a fine brown, obtained from the cuttle-fish, 
t A preparation from quicksilver^ 
X Or deep red, which should it be? Utrum mavis? 
^ Ochre, a yellow absorbent earth. 
II Icing's yellow, a preparation of arsenic, very deleter!- 
ons and perishable. 
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Delusive brightness ! poison lurks beneath, ' 

As venom in the splendid serpent's teeth/ 

Fair Antwerp Blue, Dutch Pink did not disdain. 

Their pea-green offspring* paint the verdant plain ; 

While colder colours yet with love overflow. 

Warmly commix, and in uniting glow. 

Now let my numbers raise aloft the name 

Of fair Flake White amongst the xolte of fame j^ 

Her milky charms shall dazzle in my verse. 

Like snowy plumes upon a maiden's hearse. 

This fairest maid had lent a willing ear. 

To Prussian Blue, but (sad indeed to hear!) 

True Blue he was, but prone to change the dame,ti 

Who from another now had caught the, flame ;. 

* Let not the tongue, of scandal be esicited b^tbcj^off-, 
spring of Dutch Pink and Antwerp Blue beiap; pefi-green : 
for know, gentle reader, if ignorant of this int,<eresU,ng par^ 
ticular, that (he complexion of Myqheer Dutch Pinl^ is a^ 
bright yellow, 

t Nothing is more apt to changfi tht^n (lake-white, that is,, 
white oxyd of lead or ceruse. 
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Ultramarine,* a inartial blade was he, 
Who oft had bled upon the Saucer-Sea. 
Oh hapless Prussia ! much do I deplore 
Thy dreadful state, — rejected, sick, and sore ! 
Doct. GAMBOGE,t of known Galenic skill. 
To purge one well, (or, what is more, to kill,) 
Prescribed in vain ; a horrid greenish hue 
Usurp'd the place of what erewhile was blue. 
Mad as march hare, and calling on his Flake, 
Precipitate! he sought the Madder Lak£.§ 



* Ultramarine, the finest of all bines, obtained from the 
lapb lazuli. 

t Gamboge is an aperient in the Materia Medica, and is a 
fine gnm, brought from the East Indies, of a bright trans- 
parent yellow. 

$ Prussian blue is a preeipUate, obtained from dried blood, 
cmlcined with potash, dissolved and added to solution of 
sulphate of potash, which, being digested in muriatic acid, 
becomes a fine bine pigment. 

$ A red is extracted from madder, named madder lake. 
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Yet ere his life had quite dissolved away, 
Thus, slowly melting, he was heard to say, 
* Oh had I been but cool as NEVTaAX. TiiTt,* 
This love! this Lake ! I never had been in't/ 
His purple corse the painters know, I ween, 
And as dead colouring may still be seen, 

* Used for water-coleur drawinp. 






END OF CANTO FIRST. 
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CANTO lU 



ARGUMENT. 



D^ereid Ictiutf ofpamiiiig^In oiU^Apotlnphe to Watek 
Ck>i.ouRS — Olovbr, HBAPHTy PococK — Fhwcr patMiitig 
— MUUthtrer-Ladff Ariid — ProHU nf takvug a. mmiahtrt 
portrait — Animation «ftoipji by the colours on this occasion — 
Simile qf the dffing dolphin — fVanton sylph — Pietureoqne eott^ 
fikt — Alternate success and morHJctium — The change qf tints 
compared to the fair Artisfs versatile mind — Apostrophe to 
AcffmUoNce— Barker's Panorama^CondMsion* 



THE 
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CANTO II. 



O MAY the gloomy view my Muse has drawn^ 
(Pictorial miseries !) young painters warn. 
Turn we from clashing and discordant themes, 
That shock with horror like a madman's dreams; 
To where true taste directs the artist's aim. 
And spreads his canvas for the port of Fame. 
But, soft I it were superfluous to tell 
The triumphs of the Easel, known so well : 
A lasting force^ which time itself defies. 
Material ofeo^tfiou^ supplier. 

C9 
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More evanescent, but with temper'd glow, 
What sweet efTects from aqueous media flow. 
Hail ! Water Colours, hail ! your worth unknown 

r 

Before this age, nor half your glory shown. 
The sun and air in Glover's tints we find, 
The pencil split,* the wjprk how well combined ! 
Heaphy ! 'tis thine to group with matchless skill. 
And forms, and finish, wait upon thy will. 
And, lo ! where Pocockf from a tiny bowl 
Bids tempests rage, and breaking billows roll ; 
Think not t* excel in all, — who does not see 
That oil and water nerer can agree ?t 
In water-colour arts now claim a share 
Creation's better half, the lovely fair. 



* It b said that Glover, the celebrated water-colour 

artist^ makes nse of a split or divided brush, 
t An excellent marine painter of thai name« i . ^ 

X Since writiug the above, these artists have judiciously 

discontinued exhibiting oil paiiitings with tU^ii* 'In^et^^ 

colour drawings. 

6 
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Under the genial ray of sparkling eyes, 
View pictured flowers from their beds arise : 
The peach with rival blushes seems to seek 
Reflected lustre from the artist's cheek ; 
Blossoms and fruits almost appear to grow» ' 
And to her balmy breath their fragrance owe^. 
But Flora's gifts, and e'en Pomona's store. 
Are Nature's chcuigeful baubles, and no more ; 
The speaking glance, the soul-illumin'd face, 
Lovely Modelia ! 'tis thine art to trace;: 
And well the miniature becomes her care,— 
Herself a miniature of all that's fair. 
Designing mojiy designing man she flies, 
Atid shuns his arts, yet arts to paint him tries ; 
Fickle to him, yet true to painting proves, 
Eludes the substance, but the shadow loves. 

The conscious Coloues wait her soft command. 
And the white ivory the whiter hand. 
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No tint reluctant, clinging to his cell, 
Evades the finger of so sweet a belle. 
No hydrophobia! none can make a pause,^ 
Each longs to -melt his substance in her cause ; ^ 
Shakes off.the dust, begins himself to know, 
And, when rubbed up, appears a brilliant beau. 
*His blood whom England's saint so bravely slew, 
Would gladly flow if she the tide but drew ; 
The Sap GREEVf rising takes her eyes for suns ; 
Red Lead forgets his gravity, and runs; 
Eg3rpt's vast pyramids give up their charge,! 
The silent tenants of the tomb at large,- 
Who have resisted e'en corruption's arms,^ 
Pour forth their homage to Modelia's charms \ 



• Dragon's blood, a red colour so called.' 
t Sap-green, a colour extracted from the sap of plants. 
X A brown is prepared from the animal remains of the 
Egyptian mummies. 
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The bright sbeiety her wishes . share^ ' 

And variegated sighs embalm the air; 

Thus when at length the dying dolj^hin lies^ 

Life ebbs ai^id&t variety. oC dyes ; 

In splendid agony, he yields hi^ breath, ' 

A Hngering rsdhbow ev;en unto d^ath* > 

The sable pencil, culled with anxious care, 
Now- dipt in water, and now pois'd in air, . 
Next to her mouth applied, (of plastic force 
To soften rocks, and turn a torrent's course,) 
Yet ere the brush can reach the pouting lip. 
Perches a sylph upon the pencil's tip, 
When proper form to give the fair one tries, 
Coil'd round the hair, the cunning elfin lies ; 
Revolving and receiving the impress, - 
His pliant form enjoys the sweet caress ; 
Oh, happy brush ! thrice happy sylph I *tis thine 
To quaff the nectar from a mouth divine ! 
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m 

The brush withdrawn, uhstiapen still it proved; 
Again she tries it, and again removes ; 
Tet still the hairs stand out on every side,— 
Not like a cours^^s, but a bear's rough hide. 
The nymph amaz'd, with look indignant,, cries, 
^What ails the brush V But nought the brush rejdlies; 
The frighten'd brush the sylph has made offend. 
And caused his every hair to stand on end* 
The wanton sylph would fain the sport renew, 
The maddening joys from such a source he drew. 
Moments like these to him perhaps are years. 
But see, 'tis done I the tapering point appears ; 
Where was the sylph ? Could not his power avail? 
Alas r such lips and tongue can never fUl ; 
And, whether man, or whether sylphs oppose. 
She gains her pointy whatever be her foes. 

Now see the sitter plac'd, the sketch is made. 
Tint follows tint, and shade succeeds to shade, 
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Witji caution first, and regular ai*ray. 

As troops are marshall'd for th' impending fray. 

Thickens the fright, the artist eager grows ; 

Confused they mingle, and confused oppose. 

Here a weak c6lour seems to keep the field, 

But to a stronger body forc'd to yield. 

There Indian tribes, — red^yellow,black,andblue,— 

Give way when British colours are in view. 

So red with red,, with purples purples strive ; 

This hue kills that, that others may revive ; 

Till scarce a tint remains that first was shown, 

Swept off unpitied from the field of bone ! 

Too true an image here, alas ! we find. 

Of that camelion call'd Modelia's mind ; 

Where blues with scarlets, and with black coat}»vi^, * 

By turns in favour, and by turns must fly ; 

Where all may sparkle, till withdrawn her light, 

Rising as stars, and like them sink in night. 
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Each claims applause, — all her attention beg; . 
A well turn'd couplet, or a well turn'd leg. 
This mounts his Pegasus, a sorry hack, 
And that a curvetting Arabian's back. 
.One for his dress, another for hfs f^i^ee, 
And whether fam'd for rudeness, or for grace. — « 
Btit hush, my Muse, and touch with gentle hand, 
As females fliitter, so their charms expand. 
View yon gay banner flaunting to the breeze,- 
Its sun-gilt beauties are display'd, and please ; 
Not so if calm, and, like a loving wife. 
Clasping the staff to which 'tis fix'd for life. 

Reduced to woo in turn, Modelia sighs, 
* Likeness, surnam'd Resemblance, come !' she cries. 
While he a sprite or jack-o'-lantem seems. 
Twinkling awhile, then quench'd again his beams ; 
How oft for likeness (premium for his pain,^ 
The portrait painter sues, and sues in vain ! 
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A wieked ^ome, in ttnih, as artists know, . 
Caught by one touch,— another lets him go. 
Ensconced in either eye, the goblin shines, 
Lurks in the dimple, or the brow inclines ; 
Now curls the ruby lips and now the nose, 
Or sinks on Chloe's eyelids to repose. 
Swims in her orbs, o'er ev'ry feature plays. 
Mocks every turn, has all her winning ways. 

« 

* 'Tis she herself! (the charm'd spectators cry,) . 
But wants a trifling shadow near the eye.' 
'Tis done ! we take another anxious view, — 
Alas ! the likeness is o'ershadow'd too i 
He 'mid the gloom has wing'd his airy flight, . 
May ne'er return to bless the longing sight. . 
Sometimes the painter can (and he alone,) 
Perceive resemblance in his fondled own. 
Still undeceiv'd, until the sitting chair 
Remain unfill'd,* — not like the barber's, there 
Successive visages unshorn repair. 
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Then leave we portrait painters to their fate. 
Who may be good, but never can be great; 
(Or, if successful, 'tis to give a grace,^ 
To * tenth transmitters of a foolish face.'). 

To loftier energies attune the string, 
And soar with Barker on perspective's wing. 
See where the groups in magic circle stand> 
And feel transported to a distant land ; 
The glowing ocean is around them spread. 
Where Calpe rears aloft his giant head,* 
Each well remember'd spot the travellers tell, 
While dizzy damsels feel the sickening swell ; 
Spontaneous tribute I which the senses pay. 
And colder criticism melts away 
Before the glow of panoramic day. 



* The panorama of Gibraltar, one of the finest that has 
ever been exhibited. 
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There every tint, his proper post assigned, 
In softest union mingles with his kind. 
To Barker, then, admiring crowds repair, 
The focus of his glory Leicester-square."*^ 
Thy bow, oh Iris ! in the clouds reveal'd, 

That bow, oh Iris ! who so well can wield ? 
Thus then, oh goddess ! at whose high command. 
To sing of Colours, — a right loving band, — 
I have presumed to lift my thoughts on high, 
And scan what Newton marshall'd from the sky; 
Deign but one ray to light my humble name, 
And give same colour to my future fame. 



* The Strand, too, boasts of the productions of another 
Barker, brother to the one in the text, who has lately 
painted a most beaatifbl and faithfol Panorama of Corfu. 
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OCCASIONAL POEMS. 



LINES 

On the Circumstance of a Lady's dress having canght Fire, 
which was extinguished by her Husband folding his 
arms closely round her. 



^fVV^^^t^^*0t0^0tf*^^^ 



When clad in thunder mighty Jove appeared, 
Urg'd by an oath the gods themselves revered ; 
A burning death the hapless Semele proved. 
Arrayed in lightning when the godhead lov'd. 
A happier lot awaited you, my fair. 
Illustrious mark of heaven'is pebuliar care ! 
When late you trembling flew, with dire alarms, 
By Are enveloped, to your husband's arms ; 
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As close he press'd you to his manly breast^ 
Receding flames the dauntless love confest. 
A husband's arms a magic circle prove, — 
The only flame that glows within is Love. 



TO A SIGH.* 



»v»»%<v^»%^r 



Ah ! why should a sigh such emotion impart, 
That OUT souls like the leaves can be mov'dby a 
bTeath ? 

And yet^ to obtain it direct from the heart 
We woa'd brave etery danger, — aye,even to death. 



* These lines are set to Music by a fri^d, and ^ublisbed 
by Lavenu, Bond-street. 



J 
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^Tis the herald of pity, the tribute of soul, 

That appeals to the ear, as the blush to the eye ; 

Shoif d regret but the chords of afFection control. 
The vibration is deep, and its offspring a sigh. 

Sweet Pity's soft handmaid, dear balm to the mind ! 

Thy presence again and again I implore, 
As the shade of afFection that lingers behind. 

When the substance has fled, for, alas ! evermore. 



THE ODDS. 



%i»^%*>»^^%i^<%» 



One kiss alone make all this clatter? 
Hear, Emma, Til explain the matter : 

'Tis true your mouth said ' No ;* 
But then those tell-tale eyes, again, 
Said ^ Yes and yes,' so very plain, 

TwM two to one, you know. 
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IE POUVOIR DE LA BEAUTfe; 

PAR DANCHET. 



Et la fable et la v^rite, 

Font voir ce que peut la beaute. 

Adam trop ^pris de ses charmes^ 

M^prisa les celestes biens ; 
Pslris mit TAsie en allarmes, 

Et fit peril tons les Troyens. 
C*est une pomme unfortunee, 
Dont la fatale destinee 
Causa le celeste courroux. 
En voyant les attraits si doux^ 

Iris, dont vous ^tes ornee, 
Adam Tauroit prise de vous, 

Et PHris vous Tauroit donnee. 
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THE POWER OF BEAUTY. 

FROM THE FREKCH OF DANCHET. 



%>»»»<»i%«^^fci^V^»^ 



All powerful Beauty, source of ev'ry ill 

In ev'ry age, thy slaves behold us still ! 

Alike in pages sacred and profane 

We find the records of thy direful reign* 

Frail Adam fell a victim to a smile,' — 

That lost him Eden, not the serpent's guile. 

Proud lllium, levell'd by the Grecian ire, 

Kindled the flames of love, that raging fire. 

Thus for an apple, history has shown, 

Man's state was chang'd, and kingdoms overthrown. 

Who then, sweet Delia, can your charms withstand. 

For Adam would have taken it from your hand ; 

Had youthful Paris but beheld such eyes, 

Yours must have been the bright contested prize. 
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Upon seeing a small Shop with ** Hair cut here,** written on 
one side of the Door ; and on the other, ^* A day-school 
here,"* 



^^^^^nmw^^^ 



Hair cut and learning too ! what then ? 
This novel union, my weak pen 

Shall show much justice in : 
You rob the head outside of hair, 
And therefore 'tis but acting fair 

To furnish it within. 



* Inserted in the Kentish Courier, Nov. 5, 1811. 



39 



ODE TO MY SNUFFERS. 



Does this a novel subject seem? 

Most things have had their pufTers: 
A candle, Peter Pindar's theme ; 

But I address my snuffers. 

Thine is the candid critic's aim, 
Who, when he trims a writer. 

Means not to crush his trembling flame. 
But make it burn the brighter* 

To justice, thou, the first of friends. 
At catching thieves most clever ; 

Who substance waste in wicked ends. 
They can escape thee never. 
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If thou could'st guard religion's blaze. 
Thou then, indeed, would'st serve us; 

From the false light Dissenters raise, 
In future to preserve us. 

To Satan some a candle hold ; 

A dip the baptist pious ; 
A Whitfield or a Westley motdd 

Should all be snufiP'd out by us. 

A good man joyful ought to be. 
Who Death's embraces suffers; 

Not an extinguisher is he. 
But only this life's snufiera. 
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A TALE, 
Terrible and tremendonsly Tragical as ever was told. 



«%'«A'%%'%««%<^« 



There Was a most unlucky wight, 

Who liv'd in Kentish Town ; 
His dealings, like his house, upright, 

Tho' now, alas ! puU'd down, 

Tho' master of the rolls was he. 

No salary was paid ; 
If you would know how this could be, 

'Twas baking forra'd his trade. 

This baker then, yclept Tom Dough, 

Made love to a wee damsel, 
Who learn 'd French at a school in Bow, — 

At least to say, * Vee, mamselU 
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An heiress she was thought, I wot, 
For all the world well knows, 

She very many rents had got,— 
But they were in her cloathes. 

^< O be not crusty, (said Tom Dough,) 
In hopes still let me live; 

And graciously, before you go, , 
Some crumbs of comfort give." 

To move her heart he thus did try ; 

But, all that he could say. 
She did not smile on him, — ^because 

She look'd another way. 

" Too, fair Cruellii, well you knbw, 

(Gruelk was her name,^ 
What flames within my oven glow, 

And in my heart the same.'' 



A TRAGIC TALE. 43 

'' If this (replied the dame,) can be, 

Which I can scarce think true, 
'Tis fit that you should melt for me 

Before I melt to you. 



'' So just for half an hour, or so. 
Do pray the oven enter ; 

Then out and in you'll equal glow ; 
Thus spoke the fair tormentor. 



>r 



In hopes to gain some fayor^ he 
Comply'd with this desire ; 

But little did he tl^ink to be 
Consumed by his own fire. 

Still hotter flames the oyei^ now. 

He's in a piteous taking ; 
There ne'er was heard till this, I trow. 

Of such a cruel baking. 
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In vain he gave a piercing shriek, — 
A deaf ear she did turn ; 

In vain, like boys at hide and seek, 
He roar'd, " I burn, — I bum." 

At length she said unto herself, 
** I think he must be done ; 

rU let out now the silly elf, — 
Although 'tis famous fun." 

And then she ope'd the oven door, 
But saw there not a soul ! 

Because the baker was no more. 
And burnt into a coal ! 

" O cruel death for lover true ! 

'Tis fit I now expire ; 
You died for me, and I for you — " 

She leap'd into the fire. 
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By master-baker Death, they now 

Are kneaded in a clod, 
(To his decree we all must bow,) 

And placed beneath the sod. 

And yet their ashes, it may be, 

Have claimed a province just ; 
They form what 'twixt two loaves we see, 

And call the kissino-crust. 
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FRAGMENT. 



" Now, goody, why dost thou turn pale, 

And hurry on thy pace ? 
G what should cause thy heart to fail 

At passing by this place ?" 

With quivering lip, and haggard eye. 

She caught me by the arm; 
**Come on! come on ! dear youth, — for I 

Do fear some deadly harm." 

"Dear goody, prithee tell to me 

Why wast thou thus afraid ? 
A simple bam it seem'd to be. 

The cause of terror made." 

6 



i 



A FRAGMENT. 47 

Still trembling shake her aged joints, 

Tho' past the spot to fear ; 
And nbw her bony ^gex points, 

" Do'st see that barn-door near ? 

''"hs handed dowh from child to child, 

(Too well the tale I know^ 
Some reckless dames, and gallants wild, 

A pleasuring did go. 

''A holy Sabbath was that day. 

But yet ^bese wicked folks 
They pa^t their time in sport and play, 

With loose unhallow'd jokes. 

" And then, forsooth, they wish'd to dance, — 

No minstrial could be founds 
None skill'd in music wou'd advance 

With sacrilegious sound* 
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** But suddenly appeared one. 

And in the midst stood he. 
In scarlet cloak, was known by none, 

Yet play'd right skilfully. 

" Who this might be they cared nought, 
Their gambols straight began ; 

Hig. vioFs notes so fine, some thought 
The devil in theman» 

" That bam thou hast thy eye upon 
Was chosen for the game; 

Ail day they pranc'd, and frolick'd on, — 
All night they did the same. 

** Now is the revel at its height, 
And echoes thro' the walls; 

When one exclaims, ' Oh horrid sightV 
And fear his heart appals. 
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** His fixed eye soon lead the rest, — 

All on the minstrel gaze, 
In terror not to be exprest. 

And lost in wild amaze. 

*^ Some fain wou'd fly, — while others pray, 

With many bitter tears ; 
For, throwing his red cloak away, 

A cloven foot appears. 

9 

*' None can escape, — the door is fast, — 

The charm continues still ; 
The dancing evermore must last,— 

And dance they ever will. 

** But once a-year, — and on that day, — 

By mortal eyes are seen ; 
Who, peering through the key-hole, may 

View all the dreadful scene. 
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"And some tbey dance with all tbeit might. 

While gently' some move on; 
And Satan, pleas'd to see their plight. 

His viol plays upon. 

*' Some dance upon their knees, they say. 

And some on tshoulders trip ; 
While others, worn still more away. 

Upon their heads do skip. 

''Most piercing shrieks are heard around, 
And waitings fill the air ; 

i 

And bloody rivers on the ground, — 
Myself have seen them there ! 



J 
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TO LUCY, 
How to make Love stationary. 



Her biUets doux my Lucy seals. 
Nor thinks on what her lover feels. 
My heart the yielding wax she plies, 
Fir'd by the lightning of her eyes, 
A burning torrent it became, 
Then burst into a fervent flame : 
LuU'd by her breath, it sank to rest. 
By her for ever was imprest. 
And then, again, have I not seen 
A wafer Lucy's lips between ? 
Thus blest would I, my Lucy, prove 
The faithful guardian of thy love ; 
And pressing all thy matchless charms, 
The seal of bliss should be my anm, 

£ 2 



52 



-t>N BEING REQUESTED BY A FRIEND TO WRITE SOME 

LINES FOR A LADY'S ALBUM. 



»«»»»%o»*»%^»» 



Lady, to me unknown, 'tis true, 
As I unknown to you, 

I lack the fittest inspiration ; 
Nor know I whether eyes of blue. 
Or hazel, or of Oulnare hue, 

Shall view my poor oblation. 

Yet, if good wishes can avail, 
O may your Album never fail 

To bear the traces of a friend ; 
As Time turns o'er the leaves of life, 
May yours ne'er blotted be with strife, 

To Nature's album's end. 
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THE PETULANT DAUGHTER/ 



%-%^<»%^%»%'»^^» 



" Since modesty forms of our sex the chief charm, 
(Were the words of a mother, her daughter to 
chide,) 

I own, my dear Laura, I see with alarm. 

That you stare at the men with a confident pride ; 

" As if you were trying to look in their eyes, 
For the babies that seem to be watching you 
there; 

Then rather look downward with bashful surprise, — 
Timidity serves as a guard for the fair.'' 



* The thought in these lines is imitated from Qaevedoi a 
Spanish writer. 



' — •*"' 
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*' What downward! excuse me/' I heard the girl say, 

Who these maxims of prudence had never ohey'd: 

** Let the male sex cast downward their eyes to the 

clay, 

Out of which, as you know, they were formerly 

made. 



** But women, their looks should be fix'd upon man. 
The original substance from which we all came ", 

For such, my dear mother, is my simple plan, 
And surely our sex now all follow the samCr'' 
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POPULAR SONG, 

FROM THE ROMAIC OR MODERN GREEK. 



Yon lofty spreading tree behol'd^ 

Whose branches proudly wave on high ; 
And can I then, by climbing bold 

Its stately top, be ever nigh? 
Dread tempests bow the tender stem, 

Thus my heart trembles with alarm, 
Yet hopes and fears, oh ! give me them, 

In love the greatest charm. 

Then let the Turk, with haughty pride, 

Disdain for Beauty's smile to sigh ; 
Secure, he cannot be denied, 

While fair ones tremble and comply : 
Not so the generous Greeks are found ; 

We love by deeds to woo and win. 
And prize not fruit that falls to ground, — 

A tainted core is found within. 
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PARGUINOTE CHANT. 

FROM THE ROMAIC. 



>»%^^^%»%% 



By the flames that consume our forefather's 

remains, 
Parga's sons quit their mountains and lov'd native 

plains.* 



* When the British ceded the territory of Parga to All 
Pacfaay on the approach of the Turks the whole popnhitioD 
to an indiYidoal (although many attempts had been made to 
conciliate them,) expatriated themselyes, with their families ; 
having, jnst before their departure, set fire to tlie collected 
bones of their ancestors, in the market square of the town.* 
— When the Canadian Indians were once solicited to 
emigratey ^ What! (they replied,) shall we say to the bones 
of our fathers, Arise, and go with us into a foreign land ?^ 
— Hist* des Indes, par Rayndly vi. 21. 

« 

• It has been asserted that this affecting and characteristic ioddrat 
never took place, but <e non e vero e ben trtMUo, 



*'■». 
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TO THE FOLLOWING 

FRENCH EPITAPH ON AN ENGLISHMAN;, 

18 AMpTEXED AN IMITATION. 



^^»%^^%%^^%% 



Ci gtt Jean Rostbif, ecuyer, 
Qui se pendit pour se disennuyer. 



IMITATION. 

Here lieth John Roastbeef, esquire^ 

A native of this clime ; 
Who hung himself from sheer desire 

To pass away the time. 
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MONODY 

ON THE DEATH OF JACK; A FAVOURITE ASS. 

Sopra denos videlicet ordinarios Asses. 
' Gronov, m Tacit, Annah lAb. i. cop. 17. 

Ye long-ear'd race ! bray forth a plaintive strain, 
Let your full notes be soften'd to complain ; 
The Ass of Asses, peerless Jack 's no more ! 
What fell Assassin's blow do we deplore ? 
^Twas Death AssaiFd him at the stable door. 
Not his the vulgar lot, with loaded back 
And goaded speed, to tread the market track. 
He bore the hope of an illustrious line, 
(A nobler task cou'd fate to Ass Assign ?) 
A lovely maid, who took delight to ride 
My dappled hero with a velvet hide ; 
Her taper lingers smoothed, in frolic play. 
His silken ears, and drove the flies away. 
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Oh, when he ope'd his wide melUfluous throat. 

The echoes Beem'd enamour'd of the note ; 

Jack brays no more upon this earthly shore. 

But startled Styx now hears his ghostly roar« 

His careful mother pointed out the goal 

Of honest fame unto her listening foal. 

Of Jack's high lineage oft the tree unroird 

Of Asses' skin, and spread the ample fold. 

From Balaam's Ass Asserted to be sprung, 

Who bray'd so sagely in the Hebrew tongue ; 

And him that erst to Joan of Arc the fair 

Bray'd forth his vows of love (so sings Voltaire). 

Him by facetious Sancho once bestridden. 

With sundry Asses who have been priest-ridden. 

For these, the golden Ass and others past, 

Fame's Uumpet brays a long and lengthening blast. 

'^ But oh! my son, ('she said,) oh bear in mind. 

Women are always found to Asses kind. 

6 
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While silly men for posts of trust, instead 

Of length of ears, prefer a length of head ; 

Else had our race in Colleges been found, 

And other stalls than these we view around. 

To serve the gentle sex be then thy care, 

Exert thy energies to please the fair. 

The Roman coins testify our fame, 

And stampt a value on our ancient name : 

In commerce was the weight of Asses found. 

And then, as now, were Asses in the poundJ* — 

Thus, with lacteal nourishment combined. 

The stream of knowledge flow'd into the mind. 

As wish'd the mother, so her darling son,. 

Assiduous ever, 'till his race was run ; 

Ne'er kicked his heels in vain, as bipeds do. 

Some place, some pension, or some scheme in view; 

Nor curried favour, (yet, his coat so trim. 

It might be said that favour curried him^) 



-^' WHifc I . . . ^ ■» 
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But with Assurance in his very gait. 
Unlike those beasts who only ruminate,) 
Bounded along, the fleetest of his kind, — 
No such an Ass, alas ! is left behind. 
The grief his mistress felt what can Assuage? 
And, to Assist his offspring's tender age. 
What were his Assets ? who his Assignees ? 
It must be own'd, we nothing hear of theise, 
And I believe no will was ever known, 
Although 'tis said most Asses have their own. 
But Jack, unsaddled with such grave affairs, 
Now turns his tail on all mundane affairs. , 
He browses now the fair Elysian plain, 
Where, fast as cropt, the verdure springs again ; 
Or while persuasion dwells upon his tongue, 
Woos the Assent of females ever young. 
To Assignations in the blissful bowers. 
Where Time forgets his dull account of hours. 
And ages renovate like summer showers. 
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THE OBJECTION ANSWERED. 



Some people think a joke is ne er amiss. 

And serves as sauce piquante to meagre fare ; 
ru tell you, to illustrate this, 

A story, — ^'tis a true one, I declare; 
This gives it the more interest, I wis. 

Well, then, a gentleman, of merit rare. 
Was rather strict in his menagef^itM is, 

Hq in his housekeeping was very care- 
Fuh This stanza is in the ^ Don Juan' style, 
That goes on never minding* all the while. 

And so this person, — as I said just uqw, — 
Was parsimonious, and, in fact, had cause ; 

For as he had six children, and a sow 

With ditto pigs, he thought that by the laws 

* Lord Byron's style has been catted (I believe, by the 
Edinburgh Review,) the pococurante style. 
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Of common prudence (when a man knows how 
To husband his resources , and must pause 

Before he lets the fruit break down the bough,) 
Pigs should be .eaten; therefore, by this clause, 

A pig when killed precluded other meat, — 

All must eat pig while pig there was to eat. 

His servants, children, and his wife,— although 

The lady, I forgot to say before, 
And gave precedency to sow and Go. 

(Pardon I pray,) made one pork-eater more. — 
One day a pert domestic, bowing low, 

Spoke to his master at the pantry door ; 
Quoth he, '^ It goes against my stomach so, 

I can't eat pork (Uaney — ^s such a bore/' 
** Right, (said the master,) and if that's your tether^ 
Fetch up the spare rib, and we'll eat together/' 
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A PROJECT, 

REPRINTED FROM A LETTER INSERTED IN 
THE "KENTISH COURIER," NOV. 20, 1813. . 



-'' There's Best's son, the tanner of Wingham. 



*^ Bm8» — He shall have the skius of oar enemies to 

make dogs* leather of. 
^< HoUand.—And Dick the butcher ? 
*' Cadi, — ^They fell before thee like sheep aad oxen, 

and thou behavedst thyself as if thou hadst been 

in thine own slaoghter-honse." 

Second Ptark of Henry VL 



« I heard a tailor say, * Send the dogs to hell (/-^acook, 
'Letmeat^em, I'll baste *eml' — a glazier, Til 
make the light shine through 'em ;'->-and a sadler, 
* Pommel 'em.' " Sw^fVe Misceliames, 



To the Editor of the Kentish Courier. 

SIR, Noe. 20, 1813. 

It being generally admitted, that a grand military 

effort on the part of this kingdom, by pouring 

into the ranks of her victorious army, the over- 
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A FROJECt. ^5 

flowings of an increased and warlike population, 
would powerfully contribute to crumble the already 
tottering power of the would-be Charlemagne to 
the dust, and scattered to the winds, I am desirous 
of submitting to the proper authorities, through 
the medium of your Paper, a few hints towards a 
general plan» which I conceiye calculated to direct 
the energies of the different classes of the com- 
munity to the most desirable military results ia 
the shortest possible periods. 

I lay it down as a leading principle, that^by 
eniploying men in duties of the military service, 
such as may be somewhat analogous or congenial 
to their usual or former pursuits and avocations 
in civil life, as far as may be found practicable, a 
much readier proficiency and efficiency will be 
attained by them,, than where these circumstancea. 
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are not attended to. A few exsmples will, I 
think^ make this sufficiently evident* 

Imprimii, Pickpockets^ thieves, and spoliators 
of all descriptions, to be attached to the army as 
fykmen; for. which tbey are pre*«minent}y 
qualified. < ' 

2dly. Innkeepers may be depended 'dn as 6tce\- 
lent troops^ either cavalry or infantry; and may 
always be posted in advandd, as their readiness to 

cAar^e on every occasion is well known. 

3diy. CanoM may be procured from the church 
establishment; and the clergy are perfectly com^ 
potent to their management and iise. 

4thly. For the attack of fortified places, I 
would most particularly recommend tuUors, to ht 
employed in making hreecheSi 
' 5thly, In the event of a bombardment, apothe- 



A PEOJECT. 67 

caries will be found expert in carrying on ntortar 
practice* 

6tbly. Firemen, it is sufficiently obyious, are 
experienced engineers, and (what is of the highest 
importance,) are accustomed to he under jfire, 

7thly. Thd place of sappers and miners may be 
supplied by common swearers, blasphemers, and 
impffecators, even of the lowest orders; as they 
•are already conversant with two of their principal 
duties, viz. damming and blasting, 

8thly. When it is deemed necessary to storm a 
place, lawyers should be selected ; as experience 
has taught us, that, at the bare mention of the 
words assault and battery, the gentlemen of the 
long robe are invariably ready, and eager for 
action. 

9thly. Auctioneers will surely make staunch 
soldiers for an attack, as they will always advance 
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when bid, and knock down every thing in their way : 
it must however be allowed, that their appearance 
is generMj forbidding, 

lOthly. Distributors of quack advertisements 
to serve as pioneers for removing obstructions; 
being, as usual, provided with hand-bUls. 

Leaving the farther development and applica- 
tion of this project to the consideration of his 
JVIajesty's ministers, if it be, as I imagine, capable 
of being turned to the great advantage of the state, 

I remain, 
Sir, 
Your most obedient fanmble servant^ 

PHILIP PUN, .GENT • 



* A correspondent snggesU that Fillip Pumgbmt is Ifae 
right reading : this point is left for the learned commentators 
to decide. — Editor. 



J. and C. Adlaid, PrinterSt 
Burtholomew Close.. 
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